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Filming a Tiger Shoot 

By Herford Tynes Cowling, A. S. C. 

9 An intimate story of how a camera was taken 
into the jungles on the back of an elephant 
and the royal sport of India photographed. 
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Consolidated Studios in Intensive Production 
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Cine Camera Taking 3200 Pictures Per Minute 
Progress in Sending Motion Pictures by Radio 









The Editors’ Lens 





AMERICAN CINEMATOGRAPHER 


9 The film companies, besides working at the huge “sets” 
in their studios, utilize city streets and parks and travel 
from 50 to 500 miles away for mountain, snow and 

AUXILIARY CAMERAS 

l]f Attention is called to the fact that it is believed that the supposi- 
sition is arising that first cinematographers who are called in 
for an extra day’s work or so are being looked upon as not being 
. of first rank ability. 

Cfl Nothing could be farther from the truth. Generally, the action 
that is to be shot by the exfra cameras is of more than ordinary 
importance or the extra camera would not be brought into service 
in the first place. Therefore, those who are in charge of sumon- 
ning the extra cameras are sure to call cinematographers of rec¬ 
ognized reliability — and that means first class men, not those of 
ordinary ability. 

the extra cinematographers have been added is in command of 
the material that they shoot. It is his production, photograph¬ 
ically, and he is responsible for its cinematographic phases. It 
is natural, also, that the cinematographer in charge will find it 
necessary to designate the various angles and the different ways 
in which he wants the action treated—but because his fellow 
cinematographers understand the doctrine of co-operation and 
efficiency enough to promptly and scrupulously carry out his 
orders is no indication that they themselves are not capable of 
handling a similar set were it their own production. 

wants the best available, even if those men are regularly assigned 
to other units as chief cinematographers. Conversely, the man 
who requires extra cinematographers, especially if he is under 

lar capacity, some one whom he has called for extra set-up. 

tographer. He must be first-class, else he wouldn’t be entrusted 
with an extra — and important — set-up. 















Twelve Aces in Cinematographic 


Profession 

































EASTMAN 
POSITIVE FILM 


With Eastman Positive Film you are 
sure of one factor that contributes 
to each picture’s success—you know 
that the positive carries through to 
the screen the photographic quality 
of the negative. 


Look in the film margin for the 
black lettered identification, 
“Eastman” “Kodak.” 


EASTMAN KODAK COMPANY 

ROCHESTER, N. Y. 




Taxing Tools 





























. . . having greater 

Screen Brilliancy at the beginning 

and end. 
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Synchronizing Taking and Camera Speeds 
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HOW TO LOCATE MEMBERS OF THE 

American 

Society of Cinematographers 

Phone HOlly ••Hot 
OFFICERS 



LOYALTY 


PROGRESS 


ART 















